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Tho: Bi;-q:k A: r:; h4*v*xn*rat

Thc liierery peri*il;:r,'ielrr.-l t;.,0;:r "Illacir- r!ai-q" q:,::a,-lrs it't.lt'n;.ibi:r.:i 1955 to
rglrs,:rt t:uhat is ge.lr*l:ail1'consirir-.^ii a rr;ttt!ii,i;r: I,rt!tli. i:,.:twr:eri rhe civil
right"c rilir-ii'r;rr:nt attd the ;:+sr-"rivii ri5i:::; i:::;t. lrs i:;iair.'i: pi;1.eis inc]rrujc the

rl-.inkei"s :r,hri :i"t;.red irs aes{ii*irel - rliriil X:l'lli;t,'[,."'-[{*i .}irces, ,{itrrlisorl

il*r'ie ir,. elri i,111';',, i'".rai; pui:i:shers {jr.r',,i t:rlii.''i i,t!r:glc j-ljt:rsi), ilai,'i
.e,1;r<jhubuti/lJor l-,.'r l-i i:lil",J .'h/r:r"lri 

iri:e sg)" .L-iirijir, it:rnriajl ([irr:;C.qii.]ir

i];:*sl); ir;-rr.l 'al:leis E,.l I!r.iilrr-:s" L-iri:ilit t-lli*on..ia'"'rie i,,;i"ic:." i-L:tlr',' I)-;',1-trttt.

I.lirerriJlr: ti*iglit, Airdre l.r;ld:, r,r,t'tii ':;i,::i:i 5::,lciiez. l'nis ir;liiq-,rtro,rii'ie surge

ir Air"i,.:,..-i:,.ri.lrr-,:ir:ar ai:tisr-ic pror.l,":cnv,ii' :i,;-r !:*,:am,: l'.nii\,"rli as ti:e "t,llack

t\rtl hterverll:ri" i1i:is siarte,i sii";r"ii't ;,iill,," iltc i=i.rs:5;1,ge r;i tilc L-ivil Rigi;ra

,{ct r;l 1,;,64 - tvl,ici.i proh:iril*d i',,iri;r.l Ciscriniti;ti.i:.:ri l:r,si'ri ot: :r;i,,:e",-t,.;l{rr,

siix, crrii-:ri, i.,r"nali,-ttt of ttr:!11i* - anli lirl' iritlirrg t{igi'.i .ri, r)i i.r'r i -'*'ilit:L
*nllar,r,erl riis,;rin.':iaairrrl'vti;:iq prrcli,.:r':t"'i-iresi: d,teutnrrlis iri;lrlteil a ster,l-

ilg vii:roi',,il;r',:i.,ri1 rtgllls ai.,iii'i..;ln;inrj r;'Lii-liittr:.:{i r'itr: :r,.lesi};iJir,v of a shiff
r:r Art;:jcail An;t';rie;ris' :-,'::,1 aiid ile,i;iii:lc:d i:ci;iIi$rt:tlrji.r ia) li!r;tiiii:,;.t-s;l:tte.
iicr.:r:r,.jr;qlii tht legisla;ir,il ii;rcl ;,itt iririr:riable i:':tgr';-er i;tl the lvorlri 

'.li
,\inc;,n Amcli r.r;; ;: r:l;,1 r rit*l plt'i iti: iion.

'.i'1ut chapter erarnurcs -rhr: Elai:i.r ,'iirl.:l [{11i'11-tieili';11 -ri:i: ;*nleri'a il{ lhe

shifti*; r-1i,.r:q;urse t-,f eir,:i ri;1il;-:..:tll,.1 it i;il:;li':rns i.irr: s'.-'ciai re;lctir::n to 1eg,i::

i*tii,r adva*r:r,.q;:: el.iciai to i;r:.,ri.",r-ltanrlii:t Liii:rl.;.,\rr: aesLiulit: tiautcra,ilrl.s

aliri lnstitriticrr irlriiJil-rg..'I'he fiisl !.{,iritl {ir:r:.lr:l::r'r;"iile:.t hii',,/ tii* cr;llctrleui

cfi,.,,.'il l,:-, rltOTe : 
'{,:1-!' 

1tr,r-',: ;. ihtir-'tieai ec-r':.:}'.i .ls ...ri} i,:!:.itti i{)r\'aaai l}l1f Oit

ri-"l,l:luii,.lrt i-.,:cott-ies a ir'{,iriGL- ;1i.,' ., ,ir,i.tc .ci: iii;i':lr ..:-t,i i:: !i;giCe" l-h* nexi
Je{li,a}i1 ;lalffii::! f{-} 1he StCiiil iitSl-or';, t:i iiil' :',r---liail, ..i . \':,r'rrliill i:{]',1, the

l-.f1"ci:.ii,.fij Lirgi:iii''\.rr!' l-.rt,:Ling 3',,rr,:rr.' ir+rl rr,:,iiiiirtr;ai lt:r(::ii"ii,q l;f sllcitl eherrl+:

re:luiii ilr a;i ider;i<-,;:;;e:;ri il.,r-"'Lt:i (iti i{rrrit*1li-}ric,ii i.lti:itL i:;:t.it;ri bl;ilCing" me:ili"

irrg ilr::r'r'i+fuls oi eoli*ctr',,r: rji-rrt-r,.jirriislt,jls i;;l'rii:il, t'.llcl sr;i:ilrl a,nC pcllttr-ai

$r'i:irrtiriil!r. llhe final 5ecri,:-ti1 ,-,fi*;,. r; rci,iiilg ill a fipi-riiic Ill;rcl< Alis text.

B:irr.,, i1e.i,iii,'r ilil:. r ?7L fir:i'.'r::ir jl-ittt:ti:i','r'...'!r.i,:1,:, 
'oh<tl,t'i i:i'.1 trro."' Bci:liratl usas

dis;i1.,.1;l,.intnii:r,i',,irtl:.rt{rie;.,1 ,iirreric;'r-;-r :;'.ri-i;,1 i,irttl cir,'i,- r;r:i:i:ss * r:speliali-r'
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The l]lack Arts Movement

political situation of Black Americans in the United States'+ For example' the

opening articie for the Nor,ember r96l issrre concerns how the centennial o{

the civil \(ar reveals social attitucles about the struggles for civil rights' In
-tinu,inthe 

wake of tlre civil rights legislations' the December issue is dedi

cated to the question "Black Po*., and the civil Rights crisis'" The framing

languageof"crisis"indicatestherisingsentimentthatthepromiseofcivil
rights had still not been realized after the landmark t964 act.The periodical

*"r, u ptntform for developing critical frarneworks for talking about African

American political urrd uotiul situations' Importantly' Fuller-also.sought to

rnake the magazine u f..r*irr.r,, forum fo, ih" discussio, of aesthetics and

African An,.ri.un literature generalll' and the Black Arts Movement spe-

cifically. As the January '96i 
i""t iilustrates' there are staged symposia

.,ri,t urrirr, talking nbort q"'tlons of artistic value and the shifting terrain

ofaesthetics'Moreover,Fulle.prclducesannualissuesdedicatedtopoetrS
fiction, and drama and soricits essays on aesthetics that appear year round'

Issues of the Negro Digest demonstrate not only a textual nexus between

civil rights social critiq.L rnd Black Arts artistic analysis, but they also

reveal how theorizing ciuring the Black Arts period can be understood

as developing, in pu.i u' ''i'po"ue 
to-the civil rights predicament' One

finclsthatcreative*.i,..r*.r..rri.tgthemagazineasaforum{larana-
i;r;;* the social dilemmas of the 196os' In a 1964 article entitled'o\ff/hat

Does Non-violence Mean?" LeRoi Jones insists, "In order for the Negro

to achieve what I wiil cail un '.qouli,y of means,' that is, at birth to be

abletobenefitbyeverythingofualueinthesociety'ofcotlrse'thesoci-
ety rvould have to.t'u"gt Jl*t"'completely"': His poin-t is that actual

social equaiity w"ould require a restructuring of the U'S' soc.ial realm'

which goes beyond the ostensibly symbolic changes promised by further

civii riglits iegrslation. He goes on to say: "The point is' I think that the

poor black reaiizes, at ieas"t instinctively' that no matter lvhat deal goes

iown iin terms of civil rights legislationl' i'e'' no matter whose side lwins

out] the'Crackers' or the goverrment' no help at ali is being offered to

him."{' Fiction -rir".-u,a '"tg'lu' 
contributor Anita Cornwell echoes this

sentiment io t965: 'Voting-iights Bill or no' many suns will set hefore the

majority of all eligibl. Xti'o"' are registered and voting in the South' and

long before tt ot .o*."o"pu" they will have learned what the northern

Negro has always known - voting won't get you in there either' " ' We shall

ouercome is merely ttr dre(trnt" (4; emphasis in original)'z Cornwell does not

believe that pieces ul l.glrlution will necessarily do much to change the

social situation of AfricJn Americans because a widespread investment in

socialinequalityandracismwillstillexistateverylevelofU'S.society'
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The lllack Arts Movement

Nation Building and the Modern Black Public Sphere

The social disappointment results in a turn to nationalist strategies, particu-

larly the development of new black-controlled and black-operated organiza-

tions in the social and artistic realms. As opposed to evoking an unyielding

confidence in the nation or a simpie desir:e for ar autonomous black state,

nationalism - as advocated b,v black writers and activists at this histori-

cal rnoment - concerns primarily the possibility of black solidarity and the

desire to redefine contempofary black identity and relationships." ''i(ithin

nationalist frameworks, one finds thinkers fashioning both social and private

identities in radical ways. In fact, Stokely Carmichaei (later Kw'ame Ture)

and Charles Johnson make it abundantly clear that the nationalist "biack

power" about which they write references the ability to (re)define oneself

and tire sociopolitical world one inhabits.': Reflecting a similar impulse,

the primary goals of Ron Karenga's US or:ganization (founded ry65) and

the Kawaida movement were to cultivate African American cultural tradi-

tions and to shift black Arnerican consciousness from European models to

African (or African-derived) ones.,4 Moreover, the speech "The Ballot or the

Bullet" that Malcolm X delivered in Detroit, Michigan, in 1 964 emphasizes

the necessity of nationalism; he believed it could lead to the development

of a "new political consciousness" and a social and personal reorientation

of black Americans in the context of unending prejudice.'s These examples

demonstrate how the social, political, ;rnd cultural methods for addressing

the desire for group redefinition and collective action in the face of injustice

are all imagined as fitting under the rubric of nationalisrn"
'Ihe intensified investment in ideologies of nationalism that defined this

moment encouraged the formation of black ideological and institutional

spaces concerned with aesthetics" Cultural critic James Smethurst provides

a detailed account of the development of such institutions throughout the

United States in his social histofy The Black Arts Mouement,which works

to iink together geographically distinct methods of organizing and artis-

tic prodrrction.In ry55, LeRoi Jones announced the creation of the Black

Arts Repertory Theatre/School (BARTS) in Harlem. Through this organi-

zation, Jones attempted to Ltse cleative expression to radicalize the poor of

Harlem. Tom Dent and Kalamu ya Salaam helped to establish the important

sourhern poetry and theater cgllective BLKARTSOLITH in 1968 in New

Orleans; this commgnity-oriented organization focused on developing a

regional consciousness and supporting local artists alongside doing politi-

cal work.,6 Don L. Lee (later Halci Madhubuti), Johari Amini, and Carolyn

Rogers forinded the Organization of Black American Culture (OBAC) in

chicago, in tg6T,nhich was ro become one of the longest surviving Black

51
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The Black r\rts Movemcnt

lack of access for African American citizens. In a flaslrback, the reader: dis-

covers that Henry's father, a janitor and laborer, expresses interest in claim-

ing social security in order: to retire: "'I'm retiring. No more cleaning up

those bathrooms in the bus statioll after next ).ear. So I found out from my

niece rvho's smart, got a good job up North - I told you about her * sent me

a letter sa.ving I should look into this social securit,v thirrg. You knorv they

been taking money out of my pay for fifteen years?"' 17o). Unfortunately,

his employers, who are surprised :rt his agitating'ncrazy" talk atrout social

securitn tell him that they fol:got to send in the proper paper r,vork to the

government. I)espite this "accidental" over:sight, they insist that they would
be happy to supply hirn rvith (rnenial) work for the rest of his life' In part,

this conversation is important because an additional Social Security Act
was passed in 1965, the san:e year as the Voting Rights Act. This act spe-

cifically created Medicare and Medicaid, br"rt it also reinvigorated conver-

sations akrout Social Security in general. Florvever, this expansion of the

program couid not reacir Henry's faruil.v. Importantly, it is not only f1sn.r't
father who ernerges as incapable of benefiting from progressive legislation.

Because he is u,ithout a baseball contract, Henry= rnust search for rvork to

provicle for himself and his wife Beatrice. During an intervieu' for a job at a

manufacturing compan)') his height and weight are noted, and his teeth are

checked, as is his penis. These examinations happen before he is offered the
job and toicl that "1,ou can go far: * it all depends on you. Pienty of oppor-

tunities for tiur employees" (zr). Yet. Henry quickl,v learns that there are

no conceivable chances for promotion oi: advancement - his supervisor has

held the same position for fort,v ).ears. As most commentators on the novel

have pointed out, fhe interview process itself mimics the protocols of a slave

auction. Ivlore important, Beckham's reliance on these specific etrements that
are bookended by the promise of opportunity are a specific atten:lpt to evoke

and satirize the rhetoric of equal opportunity in employment that derived

frorn the Civil R.ights Act.:; His father is unable to claim the resources

that years r:f rvork have accrued, and F{enry's experience first undermines

the possibility of finding employment theri mocks the idea that eclualiry

non-discriminatiot'r, or: achievement are any part of U.S. employment pros-

pects. In short, the novel's focus on representing employment experiences

works to suggest how official sirifts in policies rnight do little to nothing to

effect change. The employment situation of the African Arnerican characters

in this novel becomes a reflection of their civic starrding.

From this perspective, Beckhanr tracks a black disillusionment with the

social world, and this idea reacires its fullest expression through the titular
character: Runner futack. This characrer befriencls L:[enry in the army after

the protagonist is unexpectedli. j1xf1.d follon'ing his failed attempts to get
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a joh. if Henr,v is the character w,ho 'b.^lieves whr:lehearredl,r, - perhaps ibol-

harriily from the perspectivf of rhe *nrrative - in the civitr rights narrative

of progress, Runner X4ack is his fc;il rvho reiuses to accept this idea as truth

and calls for the destruction of societ,v. He is a social raciical. in fact, he

harches a carefully crafted plan to blou, np the Wirite House, fully express-

ing his commitment to actual revolLrtionar)i aetion. Throughout the narra-

tit,e, Flenry is often presented as naive and credtrious no malter hc;rn'ctirious

the events aforind him or connivillg the people" Henry is takeri with Ruaner

Mack rvhen he meets him in the arm'r' because "\,dack gives the impression

of knowing and understanding the rvorlci itl rva,r,s rirat have alwa,vs eluded

Henr1,: ',Mack seeined to know thilgs, hail thilgs to say! ilnd Hefiry was sure

he could learn something frc,rn him" (r4z). when Henry tells his nerv friend

about the situation with the Stars, h,4ack inin-rediately insists, "'Dude. can't

you see rhey bgllshrrtin Vou?"'statements such as this one iead l-trenry to

sa1., 
..I've been asleep all mv lifer. a siumbering giant. tr didn't knolr, w-trrat was

wrong rvith me and you []4ac]<] carne alol1g and named it" (r4-5)' Henry's

life had been cl-iaracterized bv an lnabilit,v to see or read signals carefr:lly;

Runner Mack offers Henr,v an awareuess that he had not had before. He

gives Flenry a gift of knorvlecige or perception irnd inspiration tri action' In

effect, tireir relationship can be deEcribed as a veritabie educaticn of }{enry

Adams. This understandiirg demonstrates hor,v Beckham is alluding to the

historical figure of Henr,r. Aclams, the irnportant histoi:ian anc{ deseendant of

tw-o U.S. presidents, actively througiror,tt the narrative.'+ Like his nainesake,

Flenry learns that 1ris education thus far has not prepared hirn for the world

he lives in" His faith in the den:<;cratic s.vsterir hegins to unravel becatLse of

Runner Mack's lessons in srlcial raclic;tlisrn.

In terms of the narrative s.ructtife, this friendship rvith Runner A'{ack

stages the conceptuai move from reforrn tG rel'oiution, which cape to char-

acterize the Black Arts l\4overnent generally. Whirt Runner caltrs for is revo-

lution in the most absoiirte tei:ms. J'his revolutionarY destruction is imagirled

as being the only way to protect the cor-rutry: "'S7e'!:e takin' qver the mutha-

fuckin' countr-v, p;r;rldammit. \Ifu gonrla save it before those craz.v muthafilck-

ahs drive us ali crazy"'(t53).Dislovalt5 ho.,vever, prevents the men f-rom

reaiizirrg their pians. After elements of their scheme are leaked out, Maci< teils

l{enr1-, "'anyone is capatrle o{ betraying you"' (i74). This statement provides

the frame tor the encl t)f the stot'y. As both men wilil in Warshington, D"C. for

their planned rall1, to begiit so that their revolurion can start, they {ind that

(almosr) no one sho$,s up {or lt (zo3). In discussing the end of his novel in

a r974 intervier,v, Barrl. Beckarn explaiils, "l tneant for the revOlution t{} be

taken seriousl;r. Ir, 6r.t, revolutiou is a serious event in botir my novel and

[-]ohn A.l Williarns's [The Man lvho CrieLl I Anz, t9681" W]rat happens, of

6o
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shot as he \,r,ar-. *,alking trom Mempi-ris, Tennessee, to lackson, Mississippi (:.zo

milcs), in order t6 challcnge a social s-vstem that cncouraged lrrhite supremacy

and racial segreg;rtior" He callecl it his "rnarch against fear." After iv{eredith

was ambusirerl anrl shot, -\.tiartin Luthe l(ing Jr. (Southern Christian l.eadership
(ior.iferri-rce), Floycl McKissick (cr:ngress of Raciai Equalitv), and stokely

Car.michael (Stuilenr lionviolent Coordinatinii Clomnrittee) resumrd the march.

The event became an impollsnt momellt in the r:ivil riglrts movement and radi-

calized man,v individuals and groups, esprciallv in ttre So"rth'

3 Jiol an examilrariorl of thc situation in lVatts, Califrirnia, and the social climate

fhat icrl to tl-re insurger-it course of cvents, see Geral.i i{ome, Tbe lire thi's Tirue

(Charlr:ttesville: Univei'sitv Press of Virginia, rg95).
.1 See Iami:s Sn:ctl-rurst's tiiscussion of Fullel tnT'lte Blacb Arts MoLtemezf (Chapel

F{iil: University of North Caloiina Press, eoo5).

5 LeRoi Jones, "What l)oes Nonviolence N{ean?" Negro i)lgesi t7't (t964.\: 6'

t, IhrJ.. r-1.

7 Sce Arrita Cofinvell, "\Vh,v \Ye Mav Never {)r'ercome," Negro Digest t4'9 ft965)'
ti See F{oyt Fr:ller, "Tor,vards a Black Ar:sthetic," irt Tlte Blat:k Aestbetic, ed.

Addison (iavle (Llardeu {,itv, Nj: Ancl"ror Books, 197r), p' 3'

9 See Aildison Ca,1,l6 Jr., "(.r:jtural Strangutration: Black l,itcrature anrl the \fi/hite

Aesthetic," l"iegro Digest r8.c (rl5g): 12-3).
Sec Caroiyn (ierald. ""I-hc Bi:rck ltriter and

it969'): q7.
lvl;rn.v of tlre contributions lrorn '\ddison
Aestbe.tic - including Gavle's and (ieralcl's .-

Negro iligest, cbmoustrating tl-r* significance

riun ol thr black resrherrc.
I make this tr'roint to clarii,v this perioel's call for: nationalism as clistinct from

rhe black naiionalism cf the nincteenth century ancl from other discourscs of

nationaiism that eicrive from an ernphasis ol1 the llalion-state to the detrirnent

of either locai oi: trailsnationai concerns. Wilson Jercmiah L,loses explains the

distir:rr:tion l-.etrveen erarly black lationalism and modcrn black narionalisrn in

Classical Black Nationall-crz (l{erv Ybrk: New York Universiti' Press, 1996)'

Tonrmie Shclby's receflt \X1e Wbo Are Darft (Cambridge, MA: Belknap, zoo5)

pr"ovi.les .Ln assessmeut c,f th.: contcrnporalv signi{icance of nationaiist thought

,r-,,rn,rg;\irican Americans, and he cloes so i:t, theorizing r-r:ltionirlism in terms of

ideritification and r:elationships and not simplv eommitments to the nation-state,

See Stokely Carmich;rel ancl Charlcs -{ohnson, f}lack {)ouer t'g6Z;
\cr,i \,rik: Viur,tgc. tu.r:t.
For cliscussionr of ldon Karenga and l<awalda, see Arniri llaraka, Kawaida

Stitdies (Chicago: ThirLl Vorlcl Press, r97z) and li/illiam 1". Van Detrurg,Neu,

Day'itt Bab1.\on (Chicago: Univr:rsit1'of Chicago Prcss, r91;e).

See (ieorge'llreitrnan, td", fu{alcoltn X Speaks: Setected E.ssays attd Speeches

IO

II-

TZ

(New lbrk: Grove Press, r9c14).

Thc orel}riizrri,rn 'vqtt uttt ()l :r

rvas founded bv -[ohn O'Neal,
r963.

l-{i s Negrct l)igest

Gayie's antirology The Black

come directly from the pages of
of this pcrioe-1ir.:atr to the articula-

ivcrkshol'r of the Irlee Soutirern Tlreatre, r'vhich

Doris llerb* and Gil Moses in Mississippi in

I-1

t3

r5

1 {:,

r7 See Carmcn Pheip's discussion of OBAC itt Yisianary

(.fackson: Linivcrsity of Mississippi Press, zot rl).
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and artistic procluction. ofter conridered to be one of the chief archirecrs of
lrlack arts and the llPo, Baraka unde rr,vent a racrical shift in hi. p.i<xltres ir.,
1974 *'hen he lcft natronalism bchirrd ro a L-;ecome c{isciple r;f ro,hat he cailed
"i.{arxisn'r-Leni'rism-r4ar-- Z.-dong" tiroughr. Barakir's clisappclintmcnt lnrith
nervly electrd blaciE officials ;rnd rhe polirical lassirude of tire ,epreseirrarives at
impor:tant conterences :lnd cclnventions made hirn i:ccl as i{ nationaiism serverl
tl're Lrlack bourEeoisic and the elite of the rvhite polver srructure primarilv-. He
sau' possibiiirr- for social change ir-r rhe class-conscious ide,:logies to .,vhich he
attached ]rimscjf. 11.r"e than signaling a drastic reinter.p::etation of his poi-
itics, Baraka's ideoiogieal rer.eLs;ll, as it is called, indicatcs iu1 rxlllol:atio1 of
nationalism's lir:rirs. Jerr1, Ga6o warts pro'ides a cornpreirecsive jiscnssion of
Amiri Baraka and thc iiieoiogical -qliifrs tlrat detiie his career i1 Antiri Baraka
(Ner.v York: Nelv Yorl< Universitr, Ilress. zoor).
Marjhu Dr-rbev provide s an in-deprh anaiysis of horv parriarchal anil rnasr:ulinist
under:stanciings infrirm tl-re work of this cla in t ldci \i/tnxen Noutlists and tbe
l{at i onal is t Aesth et i c (liloomingron: Indiana Universi ry press, r9 9 4 ).
ijor discussions of tht: risc irnd Politics of rhese nvo or5;a'iz'rtions, sce Kimberly
springer, still l,ifting, still climbing (l{erv ltrr-k: Neu-ybrk l_}niversjn, Press.
1999) a,d Duchcss Halris, "From Ke,ned-v commission t. the co*b"h.;
Collecti'ye: Black Femini"r ()r'.q.rnizi;rg, r.r6o-3o.,, in Slsrers itt tl:e Strttggle. ed.
lletrl'e collier-'fh<:mas and \'. p. Frankiin (Nerv york: New york uilversrtv
I'rcss, :oo r ).

3O

2-a

z9 Joc Weixlrnairn c{iscrisses at length the moti{s of dre,rms ancl nightmarcs in
"The Dream Turned'f)aymare': Brlrry lleckham,s Rurincr Ma_r:k,,, ME!,US 5.4(r98r):93*roi.
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In an intcrview of ilarr' I:ieci<hani bv san{or.i pi,sker, a parallel is elrau,n
l:e*vecn this mor,ent of elc,cri:r-,cutic.n::nci the ,:ne that irappens in the..Battlc
Rovai" scene in Italph Ellison's Invisible hran. st:e ',t\bout Ri,nncr Mack.., Blr;ca
lmages 3 (r974): 35-11"
see \xriley Lec Umpirleff, "The Illack \,r;rn ;rs lictionai Athlete,,, Mrtrlern Ficticy.t
Stttdies 3a.r (r987): 73-Bi.
Georgc Greila, "B:rsebrall ancl the Anrelican l)ream,,, Tht !"4assar:.husctts Ret:iew
r6.3 (Sunrrtcr i 97 5): a6B.
Phvllis Klotman r,li-rcusses the pai"ocil'ing of rhe nctir;, of ,'equirl ooportunit,v,,in
the rro'ei in Another Mrm ()rne (por:t Yiiasl-ringt.rn, Ny: Kennikat prrss, r9t7y.
ila'ry Beckharn explai's thar he acri'ely *sr:d pilrtir:uiar secric,s of l-{.rr.,,
Adams's r9o;: 11u1o[1;r-rgraphv i'he L,d:lt4tign rti Hettrl, AtJams in constrgctii-tg
irrs narrrtilt.
Sec Sanford Pinsker., ".\boirt l{unirer }riack.,,
See Sonia Sanchez, We a BeddDi.)l) peo.nie
p.r5.

Ilroaclside, r97o),
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